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Emmanuel Aito.
University of Regina.
Canada.

Discourse specificity, discourse community and individual expression and identity in the context of academic
literacy.

Price (2001) evokes the constraints of social contexts on language use by this quote from P. L. Berger

and T. Luckmann (1967) thus: , I encounter | anguage as:s
in its effect on me. Language forces me into patter ns* . The di ssemination of know
established conventions of academic discourse seemingly demonstrates the capacity to effectuate its

learning and expression as confirmed by Hyland and Hamp-Lyons (2002). This crucial proficiency

means specific practices in academic contexts and communicative behaviors. Academic literacy thus

applies to a complex set of skills to which allude Dudley-Evans and St. John (1988),
core of wuniversal skills or | angdWdters (T9%8)yamisSpacki n t he wc
(1988). Thus, critical questions are inescapable, to wit: Does a Language for Academic Purposes (LAP)

truly exist to clearly delineate disciplines? Is its specificity defensible in heterogeneous communities?

How inherently different are individual discourse communities and disciplines vis-a-vis their social,

communicative and cognitive dimensions? What are the outermost implications, as suggested by

Hyland (2000), of the genre of discourses on hiring, promotion, student selection, grant applications,

annual appraisals, knowledge dissemination, institutional vision statements and actions plans? How

do we appraise the limited accessibility and profound inequalities in parts of the world? How do

these factors impinge on academic literacy? Or is the global academic discourse community

linguistically, politically and ideologically neutral? How do institutions and academic communities

fashion their own discourses, and in which idioms?

Monique Bacic.
University of Technology Sydney.
Australia.

Creative traction and social innovation.

"The hallmark of revolution is that the goals of the revolutionaries cannot be contained by the

institutional structure of the society they live in ... We are plainly witnessing a restructuring of the

music and newspaper businesses, but their sufferingisn" t uni que, i-Shirks prophetic. "
We are experiencing revolutionary times which are re-defining our social, political and economic

institutions. New media both an example and a contributing force within this phenomenon.

Accelerating change has led to unprecedented levels of uncertainty. While normative institutions

defend against uncertainty new institutions look to creative thinking to harness its generative

potential. Social Innovation offers alteewmnystoves t o
satisfy unmet soci al needs" (Roberts 2008) and foregr
levels beyond traditional creative disciplines. However how design thinking can contribute to Social

Innovation remains unclear.



This paperargues t hat Schoén’s parallel |ines of theory rega
practice provide insight into the contribution design thinking can make to Social Innovation through

the deployment of subjective enculturated knowledge in the construction of innovative frames for

uncertain or unique situations. This insight is correlated with current social innovation discourse and

empirical design thinking research.

Traction within design is the ability to make productive design moves specific to unique contexts

often before all relevant information is available. As domain i ndependent Kknowl edge
‘refldiectaoini on’ of f eyasppraachdotle geseratidnsef¢ iopli ignaml acti on’ &
aim of Social Innovation.

Anne-Gael Bilhaut.
National Centre for Scientific Research, affiliated to the Musée du Quai Branly.
France.

When museums are dreamed: A subjective relationship with the past.

The Zapara Indians in the Upper Amazon, now estimated at just 500 people, are on the
verge of disappearing from the linguistic map. In this paper I argue that the Zapara dreamers
reconstruct the collective memory through their subjective dream experiences. I will explore how a
few experienced dreamers are abl e et'og jwhuwrsree yg ubay dd raenasr
ancestors without names or bodies. In that place, they can record their own memory or knowledge for
the next generations, and receive t he-stanesClRest or s’ knov
description of this house is very similar to a mediatheque, it prefigures what would be a Zapara
archiving system. Moreover, when Manari, one of the young leaders, came to the museum of the Quai
Branly (Paris, France) to discover the Zapara reserve collection, he provided an original example of
the reacquisition of knowledge through conserved artefacts, as he identified these objects by smelling
and touching them, and by trying to dream them. Thanks to those examples and a few more, unusual
in the Amazonian basin, I will explain how they success in being recognized as a living and original
people, facing new situations. The dream, as a tool for engaging in the return to the past, provides the
historical elements that the Indians then re-inject into their present in order to construct new
, traditions", l'i ke the Mohave I ndian did (Devereux, ]

Devereux, Georges, 1957. Dream learning and individual ritual differences in Mohave shamanism.
American anthropologist 59, 6: 1036-1045.



Simon Blond.

Curtin University.
Australia.

The End of Creativity in Art: a Modernist challenge to Postmodernist myths.

Modernism, the reaction of the arts to modernity, was the product of innovation. However the whole
notion of originality and innovation in art entered a period of critique in the 1980s with the coming of
Postmodernist thinking and sensibility. Theorists such as Frederick Jameson and Rosalind Krauss
thought of originality as something that was no longer possible, as obsolete as notions of the
individuality of the subject. This paper challenges such ideas asserting that originality and creativity
by their nature are always renewed with each generation of individuals. It goes on to examine what
inhibits our creativity and what conditions favour its emergence in an art institution.

Margit Brunner.
University of South Australia. Australia.

Drawing on the philosophy of Baruch de Spinoza, Gilles Deleuze redefines the term identity and

thereby introduces an ontol ogical c¢asequieaferit. t hat consi c
Accordingly, Deleuze presents a notion of a body based on the following two prepositions: Whatever

size, the individuality of a body, is defined ‘as cor
Ssimultaneously in its ‘capacity taé affect and being e

Consequently, this concept proposes that a body does not exist by all appearances, as could be

concluded by its physical form, but in travetlsing bey
refer to as atmospheres. Implicit in this definition is that all bodies and minds find themselves

situated within an invisible, inaudible, perhaps even imperceptible ongoing, nevertheless real

operation, that, above, is maintained jointly. Fr om t hi s one can infer, that any
orsome- one’' , iedasextingais whamifold yet temporal identities. This is questioning the

distinction between exteriority and interiority and challenges the orientation as physical body

provisionally /habitually considered from the/my position as individual.

My research into atmospheres, [equivalent to becoming joyful], exactly investigates ways to
incorporate this radical concept that confutes what supposedly is real, by means of an experimental
art practice. Likewise it functions as secure zone that enables to temporarily adjust to this new

‘“reality’, by finding ways to |l ocate myself within st
ephemer al art practice that seeks to navigate as ' 0sc¢c
joyful]* routes.

Peter Hallwa r d , ‘Out si-del ebreewantddthe phil osophy of creation’, Verso, L
2Gil 'l es Del euze, ‘Spinoza and us, a practical phil osophy’ City Lig
3 Deleuze, op.cit., p.123

4Referring to Spinoza, Del euze points out that joy essentially is
nearer to action and to the bliss of action... The entire Ethics i



Alok Chantia and Preeti Misra.
Indian Association of Social Scientists

Roles of caste and custom in new emerging trends of Indian creativity.

On this earth, many countries are with their ritual and customs in the era of modernization and
globalization, India is one of them where numerous cultures are living together. Change is a
continuous process and for smooth survival and it is natural for an individual to adopt new trends,
but in India especially but many obstacles block his/ her path due to established folkways, mores and
tradition. India is a caste specific country where 0 n eoccsipation is decided by one’s caste. An
individual is free to adopt any creative practice but if it reflects the condition of caste, it is not taken as
seriously as a creative work should be taken. If an individual wants to be an artist, and this work is
not according to his/her caste, it is criticized by family and by caste group too. How does caste make
an impact on creativity? Why is creativity not able to give its full swing in India? These questions
have been examined among the Brahmin, a very powerful caste group of District Bahraich of U.P. of
India.

Nikki Desmarchelier.
Edith Cowan University. Australia.

Handmaking and paradox. Finding stability and identity in a creative practice.

I am exploring the importance of learning to live with paradox as a life skill, both as a human, and a
maker of art. This feels like a prerequisite for me, in order to flourish in our rapidly changing,
globally interconnected and highly commodified world. I see paradox as both central to my creative
self and my identity. I am using paradox here to mean a self-contradictory statement that may be true:
an opinion that conflicts with common held beliefs.

In my field of handmaking, in which I use predominantly recycled materials and hand stitching;
stitch adds another dimension to cloth and records the presence of the maker. Stitch speaks of time
and certainly is the evidence of this passage. In the process of stitching I experience linear time, and
yet the time consuming nature of my work, creates another experience of this. I am immersed in the

ess

stitching; mesmerised and compelled in the ti mel
don’'t need hand stitched f abddbjecs wacamynie comparishrs we ver ,
wi t h, when we |ive in a world that is full of

1997).

I experience a paradoxical tension between elements such as tradition versus novelty, the
personalised versus the commodified, and art/craft versus technological development. I am tempted
to believe, that I must choose one or other side of these paradoxical challenges, as a means of finding
stability, in both practice and life-world. However, I am committed to finding a process that
acknowledges both/and rather than being limited to either/or. In my opinion this will allow me to
communicate the space between, the liminal space.
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Change requires stability creating tension, and here lies a paradox that I will examine. In explaining
this tension I agree with Anne Hamilton, who when speaking of her installation kaph, at the
Contemporary Arts Museum, Houston, Texas 1997, stated:

the paradoxical structure of my work is often to engage that place of in betweeness; to engage it, not to
make a picture of it, not to make it its subject, but actually to try to work at that place in a way that

For me the challenge is the place between my hand making time consuming process of stitching, and
demonstrating the sense of time and endeavour, which is literal, and honours using cloth with its
abstract, inherent sense of memory, touch and body.

Jane Donlin.
Edith Cowan University, Australia.

Why craft and tradition matter: The possibilities and limitations of craft in a critical creative practice.

Drawing on the texts of Giddens, Adorno and Horkheimer and Habermas, in this paper I argue that

technological progress and economic growth, the driving force of an industrialised society, has

eroded traditions. I argue that there is a growing lack of awareness of the pivotal role traditions and

craft play in relation to the qualitative experience of human action at large as well as on an individual,

subjective level. Mass-production and mass-consumption, central to the achievement of rapid large-

scale —and now global — growth, eliminate the need for anything handmade, widely advocated

pl easures of consumption are increvwacrikngwel Ir'epl acing t

In negotiating solely with the institutions of modernity, the relation to the handicrafts becomes
completely secondary. There are consequences: intrinsic knowledge and traditional skills are lost or
positioned as some kind of nostalgic activity. It has become almost impossible to make a living from
the crafts. The contemporary crafts, I argue furthermore, have been absorbed by the culture industry
and evolved into something ridiculous. Craft has become a holiday or leisure activity that has lost its
real sense of purpose, that is equivalent in value to a fast food burger.

Within the contexts of an industrialised society, I will discuss the empowering role of craft and
tradition. I contend that craft is a form of creativity that still has a real social connection in relation to
the qualitative experiences of the human lifeworld. I propose therefore that a traditional craft praxis is
a powerful means to resist the alienating influences of industrialisation. To be involved in the creative
processes of the making gives a sense of feeling complete, balanced, empowered and connected to
others. It is about making something and enjoying the work. It is about preserving, conserving and
honouring the skills and knowledge of previous eras. But it is also about being actively involved in a
constructive, reflexive and critical process of resistance.



Bennett Fu.
National Taiwan University, Taiwan.

O600PYOUOUUWT OGETI UUOUUT UOW3UEOUOEUDPOOEOWUI BRUEOGDU
My paper focuses on the relationship between transnationalism and queerness in Chinese Canadian
Andy QWCdendarBoy (2001). The central argument of the paper interrogates two interrelated
issues: a) how transnationalism, in the age of globalization, pushes Asian North American Studies to
a reconsideration of theoretical site and diasporic sight, and b) how queerness as a new translational
subjectivity is mapped outside/inside/beyond locations and how such ethno-sexual inclusion or
exclusion is affected by inter-national boundaries. Calendar Boy is a collection of short stories tackling
aspects of queer and immigrant life all over the world. Through the personal, geographical or sexual
peregrinations, the protagonists unravel their heritage, community, identity on the road. The
vignettes of sixteen stories manifest a constellation of sexual representations from queer immigrants
new to Canada to queers of color excluded/included in the mainstream white gay culture in Europe,
Vancouver, Toronto, Sydney. As Canadian-born Quan now resides in Australia, the transnational
component (the adventurous stories are set around the globe) in conjunction with cultural heritage
and sexual fluidity perpetuates the de-hyphenation politics in his writing. Another vein to further
read transnationalism, a postcolonial transformation,
Quan’s stories, changes or is defined in the two , cor
a host of issues pertaining to post-coloniality in Canada and Australia, the fluid subject traversing
national and sexual borders, and the definition of Asian-ness in white spaces.

Murat Germen.
Sabanci University.
Turkey.

Content creation and propagation: Tools for subjective hegemony.

We know lack of knowledge causes ignorance, fanaticism and bigotry. With advances in web

technologies, access to information has become too easy. There is such an excessive number of data

you can find on a topic that it is sometimes extremely difficult to sift the "correct” data. Most people

use search engines to reach information and usually browse just the first 1-2 pages. As a consequence,

vast numbers of people get to "find" the same data, validity of which can be questioned in relation to

the creator of pertinentdat a (e. g. Google and its ,preferred’ refe
other information sources such as books, oral histories, personal archives.

This paper wil/l rest on the assumption that in order
understand its rites. Personal face-to-face interactive "experience" of reality and creativity is urgently

needed and internet platforms should be used as networking tools to initiate intercultural gatherings

and projects under the umbrella of cultural exchange web portals, in order to share creativity and

avoid subjectivity. The definition of ,reality’ i s of
that , an image i s made, not found, and the making is
important truth is to recognize and acknowledge bias openly, not least in the essential decisions

around framing the image.' Tying this statement up 1t

with images and images are highly culture-specific. The dominant and subjective institutional images



created by the Western cultures and propagated universally do unfortunately not carry universal

values and |l ocal cultures started to |lose their own |,
hallucinate. More cross-cultural communicative action, more cooperation on the individual level (and

not institutional) seems to be the solution to the problem and should be fostered to avoid hegemony.

Qian Gong.
Curtin University.

Australia.
Getting the right mix: Revolutionary women and contemporary Chinese femininity.

‘*The Red Classics’ refer to a body of revolutionary t
the 1970s. Created as part of the official culture aiming to politicise the socialist citizen, they have
been transmogrified to appeal to the increasingly sophisticated, post 2001 audience in the form of TV
dramas. One of the main controversies during the television remakes centres on the representation of
female revolutionary heroes. I wish to use this controversy as a window on the contemporary Chinese
discourse on the representation of women and femininity. In this paper, I examine the female roles in
a TV adaptation of the genre and by comparing the current version and its relevant predecessors.
Implicit in my argument is the way in which a full circle has turned in the depiction of women in
Chinese culture. The rejection of the traditional depiction of women by revolutionary culture has been
rescinded, and the post-socialist representation of women is one that has strong links with a
globalised vision of the female consumer of goods and services. The dissonance manifested in the

production and reception also reflects firstly the ir
thrust for good ratings and an artistic impulse for innovation, and secondly the television as the
state’'s instrument of social control

Julie Heron.
University of Ballarat. Australia.

Reflexive moments in the spaces between.

This paper focuses on documenting self-reflexive processes at work as I grapple with shifting,
multiple subject positions, professional practices and spaces of communication and learning within
and alongside academia.

Over the previous three years I have become accustomed to the physical political and interpersonal
spaces of the School of Education where I work as Arts Educator. These recent familiarities interact
with those of an earlier institutional existence in the Arts Academy which nurtured my
undergraduate art-making and emerging artistic and teacher identity, and to which I retain links
through postgraduate studies and professional activities.

Each of these spaces, each practice and place has the arts in common, yet the constraints and
institutional expectations differ markedly. Engaging with these institutional boundaries my sense of

8



self as artist, as writer/researcher and as teacher/educator is continually shifting as I attempt to work
creatively in the spaces between academic institutions, student expectations and my desire to
generate opportunities for individual, socially meaningful creative interaction.

Wondering how I might think and act as art/researcher/teacher-educator and writer in the light of

these tensions and interplays | | towakl itsoi rEg i azfa b'ea rho nkd Il
places of |l earning’ and t-dtertaind drswson the réséatch aprgoadhebof r e ma i ni r
a/r/tography (Springgay et al 2005; Irwin & de Cosson, 2004) in shaping my current practice-based,

auto-ethnographic doctoral research inquiry. This inquiry-* | n t he spaces bet ween’
aspects of this interplay through the use of photo-documentation of arts processes and artwork,

creative text and performance.

Matthew Jackson.
Edith Cowan University. Australia.

Constructing gender fluid signifiers in contemporary Australian art.

My position as a gender fluid indentifying visual arts practitioner has lead me to explore the need for
construction of a signifying language for individuals such as myself who identify as neither
exclusively male or female, but as gender anomalous. Contemporary Australia is inherently a
westernised commodity culture and as such the identity of the individual and their relative success
within the society is often co-dependent (Giddens, 1991.).

By using “the institution’ as a metonym for contemport
conclusion that individual subjectivities that fail to conform to paradigmal values are unlikely to be

acknowledged, let alone be condoned. In Australia, in late modernity, the promoting of perceived

aberrant behaviour, ideologies or ontology could be seen as destabilising and undermining existing

cultural paradigms and traditional power structures. As Anthony Giddens (1991) suggests

, moder ni t ytraditisnalaordgr, ®# hot one in which the sureties of tradition and habit have

been replaced by the certitude of rational knowl edge.

One such seemingly aberrant factor is gender identity. The traditional accepted binary of male and
female identity is possibly the last bastion of an unreflexive societal ontology. Where Australian
society has begun to assimilate concepts of race, class and sexuality as fluid constructs, there still
remains a hetero-normative notion that there are two physiologies and subsequently a binary of
gender identities. Through this limited rationale an individual is, and can only identify as, either male
or female. Even with transsexuality it is generally accepted that the individual choose to become, and
identify as, the alternate binary gender. Traditionally in cases of intersex condition that binary
decision is chosen for the individual shortly after birth, with varying degrees of success and far
reaching psychological consequences. Onegedemmpl e is |
reassignment of intersex children. Such invasive procedures, performed with alarming alacrity, have
since proven to be psychologically detrimental to certain patients.

My argument aims to assert that psychological gender identity is not necessarily fixed to its
physiological signifier; it is instead fluid and as malleable as other identity constructs. It is a floating
signifier, such as race, as discussed by Stuart Hall (1997) I assert that the male/female binary is a
limited and false dichotomy which has remained largely unquestioned in Australian society
predominantly because no standard vocabulary is in place to describe its alternative; that of a fluid

9



gender identity. This lack of broader acknowledgement exists despite innovative research and
theories in contemporary science and philosophy; expounded both by theorists (Connell, 2002) and
scientific researchers in the field of gender globally (Thomas. 2006)

I think there is a need for emancipation through critical reflexivity. Kantian theories of enlightenment
(Ananswertotheques t i on: , What i s suggsstthagffeddenncameomiyt b@ foynd
through action based on self knowledge. The inclusion of gender anomalous signifiers in art and
literature may promote a stable tradition and extended identity narrative by which all individuals,
not just those who identify as gender anomalous, can navigate reflexively through issues of a non
binary gender identity in a contemporary Australian cultural context.

Geir Karlsen.
University of Tromsg.
Norway.

Negotiating identity in the Artic: Sami identity politics and Norwegian fisheries management.

The Sami is a Fennoscandian ethnic group, recognized by the UN as an aboriginal people. Ethnic
tensions between the Norwegian government and Sami organizations accelerated during the 1980’s,
culminating with the establishment of the Sami Parliament in 1989 and the ratification of ILO
convention no 169 in 1990. The Sami Parliament is a democratically elected assembly with
administrative authority in matters relating to the political, cultural, and economic interests of the
Sami people. In this paper, I discuss how the identity politics of the Sami Parliament has created
cleavages in the Sami population. Among ethnic groups, history is often the common denominator
that constitutes the basis for negotiating the identities and cultural practices that distinguish the
group. In this fashion, certain identities and cultural practices become legitimate because they become
embedded in normative and symbolic frameworks. However, the process of negotiating whose
histories that should be included in the formation of ethnic identities is problematic because political
and economic interests may come into play and create conflicts within ethnic groups. This issue is
discussed by analyzing Sami fisheries policies, which have had the recent consequence that a
substantial number of Sami fishers perceive the Sami Parliament as illegitimate. I seek to explain this
turmoil by the manner in which the Sami Parliament and Sami organizations have negotiated Sami
identity with its own people. Finally, I use the empirical discussion to discuss a constructivist critique
of essentialist theories of identity formation and ethnicity.

10



Nicola Kaye.
Edith Cowan University. Australia.

Renegotiating physical/virtual spheres: Newest social movements and creative praxis.

Many cultural commentators consider the Internet as a new kind of public sphere, developing

community, strengthening the lifeworld and providing ethical discourse. The Internet, however, is a

context not without proble ms . Only one fifth of the world’'s popul a
illiteracy and governance (to name only a few) contribute to its limitations — this dichotomy is central

to this investigation.

Our globalised context demands alternative communicative spaces to mainstream media that allow
diversity, plurality, intersubjectivity and new forms of interrogation (Jones, 2006; Pajnik, 2006). Can
the Internet therefore, assist in the development of social networks and newest social movements by
increasing civic bonds and strengthening communities? Can creative praxis straddle physical and
virtual contexts, to elucidate possibilities for communication?

Communicative action (Habermas, 1984, 1989) and reflexivity (Giddens, 1991; Maton, 2003) are

examined as productive theoretical models for a critical practice. The research also indicates that these

theories are influential in researching the| nt er net ' s pot ent iawdrendssnltigener ati ng
argued that the physical/virtual public spheres can be used to construct social spaces and, in

conjunction with creativity, can develop diverse and ethical communicative contexts.

Beth Kirkland.
Curtin University.
Australia.

Art Practice as Resistance: Audit culture, multi-tasking and mindful practice.

I ask whether a critical art practice embracing mindfulness - an attitude of mind characterised by

alert concentration and focus - can function as a site of personal resistance to the superficiality and

lack of focus that can be characteristic of workplace multi-tasking. My question arises from a belief

that art practice can intercede between the individual and their world, presenting new possibilities for

both artist and viewer, and that art practice can be personally and socially restorative. Stewart in

, Smart Art: the miaoddadchperacas thkmonwlsetdagee swarhlkeer, 't he2 @
of experience i s tStllevansih ArtlBractizefas Reséarffche(2005), qredi®s wisual

research with the potential to contribute insights that can affect positively the ways we conduct

our lives. I am a practicing artist as well as an art educator within a large training institution, and

during my post-graduate study I explored experiences from each of these reflective practices. During

my studio investigations I explored mindfulness as an approach to mark-making. In addition, I

considered the possibility that mindfulness might be fostered in the viewer through the manner

in which they interact with an artwork, an idea explored by Niedderer in heressay , Desi gni ng

Mi ndf ul I nteraction: The Cat e dlherreflectvity iRhererftior mat i ve Ob]j
examining one’'s | ived exper i en ciegsignifisantandintetestihg t o my r
contradictions within my practice as well as between my practice and the institutional contexts in

which I was studying and working.
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Durdane Lafci.
Scientific and Technological Council of Turkey.
Turkey.

The role of Drama education in creativity and subjectivity.

Increasing creativity is one of important issues in education system. Creativity is viewed as
important not only for personal development and fulfillment, but also for its contribution to
economical and social development in every society. To improve these aspects of students, some
methods and techniques can be used. It is considered that creative drama is one of the teaching
methods that can be utilized to design instruction in classroom environment. Drama seems to be an
effective teaching method for acquisition of particular knowledge and attitudes. Many researches
showed that drama makes a particular contribution to personal, social and moral education. Drama is
complementary and social process that is imaginative, active, and social. So, it needs pupils to
communi cate, cooperate and coll aborate. I't fosters cr
esteem and confidence through self-expression. Therefore, the purpose of this study is to investigate
how creative drama can be used to increase creativity and subjectivity of pupils. To achieve this
purpose, articles, books will be reviewed. In order to select the literature of most relevant to the
study, it has been decided to focus on research and theoryr el at i ng most clearly to yc
creativity and creative development via drama. After examining these sources, content analysis will
be done. Through literature review, the importance and the role of creative drama as teaching method
in developing creativity and subjectivity of pupils will be discussed.

Dirk Michel.
Danish School of Education.
Denmark.

Social creativity and subjectivity.

The paper , Soci al Creativity and Subjectivity'" deal s
respect to its interrelatedness between the two theoretical approaches of Arnold Gehlen and Th. W.

Adorno. According to Gehl éwrhasis@anaturhl defeqt ordatorg thatia | phi | 0s c
dependent on (social) institutions that give the individual security whilst limiting freedom. Thus the

modern institution is a (historical) advancement of traditional cultural practices. In contradiction to

this line of thought Lefebvre argues that in praxis the protection of subjectivity cannot be longer just a

philosophical matter because the place (and battle field) to defend subjectivity is obvious: It is the

protection of subjectivity against over-organization, productivism and bureaucracy. In contradiction

of Gehlen’s institutional ant hropol ogy Adorno argues
are hindering the development of subjectivity, and only the development of the social sphere via

, Bi lgdun( educat ireflexjvityanight besa gpdsdible way to achieve subjectivity.

With respect to globalization and its influences on institutions the paper will hence deal with social
processes of identity formation in the line of the Second Modernity and Liquid Modernity to identify
strategies to protect subjectivity. Thus societal strategies and social creativity will be analyzed to
overcome the state of individuality and to outline potentialities of social subjectivity.

12



Jacqui Monks.
Edith Cowan University. Australia.

The transient self: Visually locating and exploring the intangible in video projection and sculpture.

The aim of this paper is to outline an approach of visually exploring the intangible human condition
of the transient self via the methodology of creative practice, specifically through the mediums of
video projection and sculpture. A praxis will be detailed between creative research and theoretical
perspective, which will be grounded in the key ideas of the philosopher Slajov Zizek (2000), and as
espoused by Tony Myers (2003). Specifically,
the Real and the Symbolic Order will form the centre of the theoretical base. Key terms include the
notion of ‘the Acelation ta self, the latrrtofiwiiahdsylérivedd fromrJacques
Lacan’s notion of *‘extimate’, as outlined by

Zizek’'s ideas wild.l act as a basis for a comparative

examples of how these notions have been articulated in the past. The artists include video artists Bill
Viola and Anna Gaskell and glass artist Gabriella Bisetto.

This paper will endeavour to propose a model in which the exploration of ephemeral notions of self
can be made tangible in a visual context within a theoretical framework.

Lucija Mulej.
Slovenian Academy of Sciences and Arts. Slovenia.

The hegemony of certainty versus possible worlds as the source of imagination and creation: Creativity as a
process of constant self reflection.

From the perspective of sociology and philosophy of science within the introspection of the
innovation and novelties, crucial terms should be discussed: logical inconsistency (divergent modes
of thinking), contra-induction and pluralism (proliferation principle as well as interdisciplinary
research, Feyerabend, 1975, 1988) as the grounding principles of postmodern scientific thought.

Positivistic professional i nitiati oeentarsforinddén mo d e |
terms and within direct consequences of , sciences

reflexive. Since it has been commonly accepted that the world of positivistic approach obstructs real
creativeness of thinking, which is fruitful in a mind of an open and prejudice-free researcher, in
postmodernity the realm of uniqueness and freshness comes in foreground.

The author’s main thesis is that postmodernity with its major features (saturated self (Gergen, 1991,
personal creation of biographies (Beck, 1992), fluidness of sense and meaning (Bachelard, 2007),
pluralistic value designators (Beck, Giddens, Lash, 1994) creates space for imagination. The possibility
to see things from a new perspective is manifested only when certain conditions are met: interesting

is Kuhn’s understanding of the tri p-asdschliwbrkelofdi vi si on

habitus, , possible worlds and ,world for itseltf
interpretation of human cognition and conceptualization). Breaking the barriers to possible worlds is
always a creative act. In postmodernity we are witness to an overlap on what is known and what is
supposed to be true. Since we create and schematize the meaning (constructionists), without an
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interpreter the social world has no existence. Educability of creativeness should be a goal of
contemporary social, political as well as scientific spheres, where the main goal of being creative is
being able to penetrate to possibilities not yet discovered.

Sola Ogunbayo.
Redeemer’
Nigeria.

s University.

Mythmaking through border crossing: The unbarred muse in selected African literature.

Current literary enterprises on border- crossing seem to pay legion attention to the materialist aspects

(travels, migration, politics etc). While this is actually engaging and quite utilitarian, it is also

intellectually rewarding to investigate how African postcolonial texts have endeavored to cross the

borders imaginatively by the deployment of archetypes or by the construction of myths which foster

our ,collective unconscious"’ as argued by Carl Jung.
thought, cannot be repressed so also is a myth constructed in a space: it has crossed the borders and

space at the instance of its first fabrication. Indeed, border-markings, re-markings and un-markings

are mythical constructs which, at first, create a peculiar identity and, later, deconstruct it by showing

the semblance with other borders through the use of symbols: events, plots, persons or ideas. And

when an official language is used to project this affinity, it may be termed translation.

Drawing on the tenets of Myth Criticism ,the contention of this paper is to address the foregoing by

il lTustrating with selected pQdilt cWdloai SigynitAlethwariss na mel y
and Ngugi waVNizdrhof the Grguo These texts shall be compared with William

Shakes pHualat,e 'V8i | | i aTheFRutZodsand Wi | | i a mlorBdf thedlien g’ s’

respectively. This paper would also highlight the advantage of cultural communication inherent in

border-marking and, by extension, foreground the values of crossing, a significant signature of

postcolonial texts. Lastly, this discussion shall contextualize the border-crossing concerns of these

texts by extending them to our quotidian experiences.

Siriporn Peters.
RMIT University.
Australia.

Participatory communication design for the development of sustainable livelihoods.

Developing sustainable livelihoods of people with physical disabilities in Thailand is a long term
project which required participation and collaboration. A lot of physically disabled people in the
urban area of Thailand have various skills and capabilities because they had been trained by a
vocational training centre in their area. However, most of them do not use their skills to make a
living. They choose to sell lottery ticket in their community instead because it requires a little skill to
do so. Nowadays, their livelihoods are threatened by new technology because the Thai government is
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going to introduce an electronic lottery within this year. Therefore, they are looking for alternative
means of living by using their capabilities. The objectives of this research investigated how
participatory communication design develops capabilities of the disabled communities in Thailand
for sustainable livelihoods. The methodology of this research is participatory action research. The
participants have an active role in this investigation in order to develop their capabilities which
enable them to reach their full potential for sustainable livelihoods. Participatory communication
design also has the important part in developing capabilities of the disabled communities. To achieve
sustainable livelihoods there is the need for the participation and collaboration of participants and
other organizations in their community.

David Prescott-Steed.
Edith Cowan University. Australia.

Dérive: Seeking alternative solutions amid capitalist architecture.

In his book on Culture and Everyday Life, David Inglis puts forth the question :  , How mi ght we go
about examining the ways in which cultural forces, together with social factors, influence, shape and
structure our everyda ylheamswer iy to take elsafit fam(liZ G @iband p . 11) .
attempt to see it as something rather peculiar and unusual — to defamilarise it. Coined in Viktor

Shkl ovsky's gembDeni@a( 19paprr the term ‘defamiliarise’ de
conscious re-engagement with those conceivably banal and ordinary everyday practices that by way

of their habituation tend to fade into transparency and, once hidden in plain sight, slip under the

radar of critical thinking—t hat is, it works to ‘bare the devices’' o

This is easier said than done, for defamiliarisation not only entails the slowing down of experience

but also an increased difficulty in the processes of observation. Nevertheless, it is in the context of the

dérive that we find defamiliarisation to be coherent with the methodological requirements of self-
reflexivity and with reflexivity’s manifestation i n &
critical cultural praxis). Drawing from a personal case study, I take this discussion as an opportunity

to review a dérive recently conducted by myself at an Australian university. I explain how the union

of thinking and wal ki ng, i n dsne @ re@dmsiderfthe idemlbgicéd r nat i ve s
context in which | was operating. That is to say, an
and ‘what is produced’ prompted a reflection on the
architectures.
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Layli Raksha.
Artist. Australia.

Visual expression: Persian calligraphy in contemporary art

Calligraphy, one of the most original Islamic Arts, has spread through Iranian history and today has
found a new life in contemporary art. The presence of calligraphy can be seen in art, poetry, religion
and even daily life. Calligraphy carries the artist's visual expression and the profound meaning

behind the written texts s/ he uses in the art of calligraphy.

In this paper, I am looking into the use of calligraphy in Iranian contemporary arts such as sculpture,
painting and typography. In this context, I will examine works by Parviz Tanavoli, Mohammad Ehsai
and Reza Abedini, and show how calligraphy as originally as a sacred art has influenced secular

artists.

Calligraphy can be seen as a traditional and classical art practice in Iran. I will discuss Iranian
contemporary artists use Persian calligraphy to expre
and/ or speak of identity.

Shaharig Hasmig Shahbazian.
Artist
Armenia/Australia.

Nature framed through diaspora: A reflexive negotiation using creative practice.

My creative research analyses the complexities of Diaspora and the impact of being a person in
Diaspora. On the 24" April 1915, a genocide was underway in which around one million lives were
ended, over a third of the entire Armenian population was erased. As a third generation survivor of
the denied atrocities why do I want to paint plants? Why has a lifetime of artistic endeavours been
dedicated to the creation of beauty and optimism?

My artwork uses nature in a dualistic manner, it is a means to engage the audience in a seemingly
naive and innocent view of a romanticised place in nature, however, in reality it holds darkness.

When | talk of Diaspora how can | negotiate my refere
with nature that stems from a home land, when it has been made impossible for me to return to that

home land? In order to do this, I have to negotiate the displaced references of Armenian heritage and

nature amongst the collections of other cultures and landscapes I become involved in.

The last thing I ever wanted to do was create confrontation. But how can one avoid confrontation? By
merely showing my life I make a statement facing this contradiction; the contradiction of a denied
personal history, which in turn questions my ancestry.

I draw from the writing of Marcella Polain, Donald E. Miller and Lorna Touryan Miller to support my
use of narrative research within my reflexive practice.
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Ali Reza Shakarami,
Kazerun Islamic Azad University, Iran,
and
Hayati Abdullah Mardziah,
University Putra, Malaysia.

The rehabilitation of creativity in passive television viewing children.

Children spend more time consuming entertainment media than any other activity beside school and
sleeping. On average, children spend about four hours a day in front of a T.V or a computer screen.
Cartoons are the most favored programs among children that could be instrumental toward
achieving some educational and training objectives. They could be destructive and cause children to
be aggressive and violent or make them passive. Too much T.V viewing can have more of these
negative effects than positive, denying the children precious play time which is very important.
Experimental and longitudinal studies support a causal relationship between watching violent
television programs or films and acting aggressively in childhood, adolescence, and adulthood

About 6 out of 10 television programs contain violence, usually glamorized, glorified, or trivialized.
The worst culprits are televised movies, which show violence 85 percent of the time. Children are
more vulnerable than adults to the influence of televised violence. In this case study we cut down
two children T.V viewing giving them more free time to see how they cope with the new situation in
which the T.V cartoons were absent for two consecutive weeks . The results were astonishingly
positive in provoking children creativity in their play and book reading habits.

Huilin Sun.
Edith Cowan University. Australia.

Does it have to be cheap, kitsch or western? A critical analysis of the development of graphic design in China.

Although graphic design is a relatively new term in China which came into the country in the
early 80s, commercial use of the visual arts existed since ancient times. This paper takes a close look
at what happens to traditional Chinese artistic interests when they come in contact with western ideas
in the context of modernity. Globalisation allows for the sharing of ideas, markets and cultures. It
blurs boundaries between continents, nations and groups. Changes are inevitable in the fast spin of
globalisation, yet it is important, for Chinese graphic designers, to find a balance between
maintaining traditional aesthetics, symbolism and cultural history while negotiating with the impact
of Western cultural, visual and ideological influences.
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What happens at the interface of a culture with 5,000 years of history in the field of visual
communication under the advancement of digital technology? How are elements of high arts, folk art
and China’s political and economia? Ghinss¢ desigyersaraf | uenci r
struggling to find languages that communicate with a globalised audience locally and internationally.
Through analysing specific works from different periods of Chinese history, including the traditional,
the Red Period (socialist China) and the contemporary, this paper inspects the evolution of graphic
design in China. It unfolds the intricacies and legitimacies of the languages used in this visual arena.

Seyyed Mohamed Hossein Zakeri.
University of Tehran, Iran.

Improving architecture students’ creativity: The role of influence of other architects” works.

The present article investigates "the role of influences of other architects' works" as a learning tool in
order to improve the creativity of architecture students. Firstly, a definition of creativity is discussed
and then the view points of creativity in the sphere of architecture follows. Secondly, a model is
presented for the need of the presence of creativity in the deep layers of a creative architectural work.
In the presented model, the need of the element of creativity, at least in three major phases in the deep
layers of an architectural work, will be explained.

Afterwards, the concern of "influences of other architects' works" is discussed by considering two
main states of conscious and subconscious forms and then the article concludes that unlike the
orthodox view point of some architecture teachers who believe that "influences of other architects'
works" blocks the innovative architectural ideas, it can play a major role in at least two stages of the
presented model of creativity and increases the possibility of reaching creative solutions by the
architecture students.

As a supplementary, and to clarify the point that the treatment of teachers for the so-called influences
has to change as students' perceptions of architectural works change, the concept of "perception” itself
will be discussed.It must be mentioned that in some cases, the author has made use of polls
containing the views of both the teacher and the student about the case study. These polls were
answered by 10 architecture teachers of Tehran University and Shiraz University of Iran who had a
broad experience in teaching the architecture material and also 40 students who were recently
graduated from the colleges.
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